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Stories in Art 
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pic ure is worth a thousand 
words, but how do artists 
tell a story without language? 
Use this guide to decipher 
the meaning in works of art 
throughout the Museum and 
explore the techniques an 
artist uses to tell a tale. 





A: is often used to record an event, illustrate a belief, or tell a story. Artists use characters and poses; setting and 
“props”; color and line; and light and space to provide clues about the story they wish to tell. These clues vary from 
culture to culture and place to place, but knowing what to look for helps you read the story. 





Setting the Tone 


GALLERY 22 
El Greco, The Agony in the Garden 


This work focuses on a critical moment, 
known as the Agony in the Garden, in the 
series of events leading to the crucifixion 
of Jesus Christ. The Gospel of St. Luke 
relates Christ’s prayer in the Garden of Gethsemane: 


“Father, if you are willing, take this cup from me; 
yet not my will, but yours be done.” (Luke 22:42) 


How does El Greco visualize this moment? 
Look for the characters. What are they doing? 
How would you describe the colors the artist uses? 
Is the scene brightly lit or dark and gloomy? 
How would you describe the mood of the painting? 


How does this mood affect the meaning of 
the story? 





The same story is shown in Valentin 
Lendenstreich’s Wings of the Wiillersle- 
ben Triptych (you can find this work in 
GALLERY 16, painted on the back of the 
carved wood altarpiece that stands at 
one end of the gallery). 


How does this artist portray the characters? 
What colors does he use? How would you describe the mood? How 
is it different from the mood in El Greco’s painting? 


Developing the Plot 


GALLERY 23 
Jan Davidsz. De Heem, Still Life with View of the Sea 


An allegory uses symbols to tell a story. Still life 
paintings like this one can be enjoyed purely 
as lavish displays of food and other beautiful 
objects, but they often have another meaning. 
This painting could teach a moral lesson: 
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The ship on a stormy sea may be the Ship of Fools, sailing blindly 
through the dangerous waters of life to reach the Land of Cock- 
ayne, a land of frivolity and gluttony, represented by the abundant 
display of rich food. Rays of light break through the storm, falling on 
a church—a symbol of the salvation of the soul and a reminder of 
what should be truly valued in life. 


There is another painting by de Heem, Still Life with Lobster, in this 
gallery. 


Look closely at the items included in the composition. 









Look for fruits that are perfect and ripe and 
for ones that are spotted and beginning to 
spoil. What difference do you think includ- 
ing both might make to the meaning? 


Notice the pocket watch. What mean- 
ing might it have? 


Could this painting teach a lesson too? 
What do you think it might be? 


Establishing 
Character 


GALLERY 6 


Headdress: Kponyungo, Senufo Peoples, 
Bagor River Valley region, Ivory Coast 


This mask is a composite of animals: 
hyena, wild boar, chameleon, hornbill, 
antelope, and ram. It was used during 
funeral and mortuary rites to wage spiritual combat against 
witches, sorcery, death, and feelings of fear, envy, or jealousy that 
may be present at the time of death. 





Which animals do you recognize? 
What parts of the different animals do you see? 
What powers might each of these animals give this character? 


Two animals are shown complete—the chameleon and the hornbill 

at the top of the mask in between the upward-curving horn. Their 

appearance recalls a Senufo story in which Hornbill and Chame- 

leon argue about who was first to come to Earth. This story is a 
reminder that wisdom is necessary to use power successfully. 
Why do you think this message was added to the mask? 












Make Your Own Story 


GALLERY 1 





Duane Hanson, Executive 


This sculpture contains elements of 
a story—costume, props, pose, and 
mood—but here the artist sets a 
stage that allows you to tell it. 


How would you describe the 
figure’s clothes? 


What could his pose mean? 
What might his personality be like? 
Share with the others in your group the story you think this work tells. 


Try It Again 
Look around the Museum for the works of art shown on the front of 
this brochure. They might also inspire you to imagine a great story. 


Here’s where to find them: 


GREAT GALLERY 


Valentin de Boulogne, Fortune Teller 
with Soldiers 


SCULPTURE GARDEN 


Cartaino di Sciarrino Pietro, John Burroughs 
(down the sidewalk to your right as you go 
down the steps at the Monroe Street Entrance—ask 

a Gallery Guard if you need directions) 


CLASSIC COURT 


Greek, Bell Krater 
(in a case to the right of the door to the Peristyle—ask a Gallery Guard 
if you need directions) 


OR FIND A STORY IN YOUR FAVORITE WORK OF ART! 


El Greco, Spanish, born Crete, 1541 — 1614, The Agony in the Garden, detail, about 1590 — 95, oil on can- 
vas, Purchased with funds from the Libbey Endowment, Gift of Edward Drummond Libbey, 1946.5 


Valentin Lendenstreich, German, active 1485-1506, Wings of the Wullersleben Triptych: The Agony in 
the Garden, detail, 1503, oil on wood panel, Gift of Edward Drummond Libbey, 1923.3154 


Jan Davidsz. de Heem, Dutch, 1606-1684, Still Life with a View of the Sea, detail,1646, oil on canvas, 
Purchased with funds from the Libbey Endowment, Gift of Edward Drummond Libbey, 1955.33 


Jan Davidsz. de Heem, Dutch, 1606-1684, Stil! Life with a Lobster, detail, late 1640s, oil on canvas, 
Purchased with funds from the Libbey Endowment, Gift of Edward Drummond Libbey, 1952.25 


Senufo Peoples, Bagor River Valley region, lvory Coast, Kponyungo Headdress, mid 19th — early 2oth 
century, wood, Purchased with funds from the Libbey Endowment, Gift of Edward Drummond 
Libbey, 1973.9 

Duane Hanson, American, 1925-1996, Executive, detail,1971, Polyester resin and Fiberglass, poly- 
chromed in oil, mixed media, with accessories, Museum Purchase Fund, 2004.19 


Valentin de Boulogne, French 1591-1632, Fortune Teller with Soldiers, detail, about 1620, oil on canvas, 
Purchased with funds from the Libbey Endowment, Gift of Edward Drummond Libbey, 1981.53 


Cartaino di Sciarrino Pietro, American, 1886-1918, John Burroughs, detail, 1918, bronze, 
Gift of William E. Bock, 1918.2 


Greek, Attic, The Persephone Painter, Bell Krater (bowl for mixing water and wine); Side A: Helen 
fleeing from Menelaos, detail, about 440-430 BCE, wheel-thrown, slip-decorated earthenware, 
Purchased with funds from the Libbey Endowment, Gift of Edward Drummond Libbey, 1967.154 








